BY PETER TRIPPI

OMPOSING IN PAINT

uis Alvarez Roure (b. 1976) is a gifted practitioner of

two artforms. Born in Puerto Rico and now a resident

of New Jersey, he is a classically trained pianist who

studied under the Cuban-American pedagogue Ger-

maén Diez, himself a disciple of the Chilean master Clau-

dio Arrau (1903-1991). In 2000 it was music that drew

Roure northward to begin coursework toward a master’s degree at
Hunter College (City University of New York).

In fact, Roure had been making visual art since childhood, so it

was only natural that he would enjoy visiting New York’s many great

art museums, especially the Metropolitan. His experiences in their gal-
leries got him wanting to paint his own pictures, however, and so, just
as he was completing his music degree in 2002, Roure began taking
classes at the Art Students League of New York. There he studied with
the late Nelson Shanks and went on to create not only commissioned
portraits, but also figure and still life paintings.

At the heart of Roure’s virtuosity are two strengths. First, he has
perfected his draftsmanship through constant sketching of tonal stud-
ies taken directly from the paintings of past masters. When you visit
the Metropohtan next, you may well see Roure gazing closely at a
Rembrandt, Repin, or Sargent, though he
sometimes draws from high-resolution
photographs if the original is inconven-
iently located. For these drawings, Roure
says he concentrates “on the value rela-
tionships without getting distracted by
color intensity and hues. Value is the most
dominant aspect of a painting, and there-
fore should be studied extensively.”

Roure’s second strength is the
empathy he so evidently feels with his
sitters. Their expressions and poses con-
vey the sense of life that comes not only
through observation, but also through
an intuitive connection between people.
This, too, owes much to Roure’s admira-
tion of historical masterworks: “When
I am in front of a portrait from the past,
I feel an intimate connection with the
subject, so strong and real, like I am in
front of that person. I feel I know that
person and can see through his or her

Self-Portrait, 2018, oil on board, 12 x 16 in.,
available from the artist
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(AT LEFT, TOP) First Visit (from Three Visits), 2017, oil on board, 12 x 16 in.,
available from the artist B (MIDDLE) Second Visit (from Three Visits), 2017,
oil on board, 12 x 16 in., available from the artist B (BOTTOM) Last Visit

(from Three Visits), 2017, oil on board, 12 x 16 in., available from the artist

Autumn, 2018, oil on panel, 42 x 24 in., available from the artist

soul. This idea drives me to create images that one day will
be in front of other people, people who will experience the
same, who will connect with the souls of the sitters I have
portrayed.”

This capacity for soulfulness comes through in Roure’s
haunting Three Visits triptych. In 2003, his beloved grand-
mother developed pulmonary fibrosis, from which she ulti-
mately died three years later. In 2017, Roure decided to use
his own sketches, photographs, and memories of her to cre-
ate this series depicting her decline. In an art world teeming
with images of attractive young people, recording end-of-life
journeys is all too rare; here viewers see the sitter’s decline in
physical terms while also sensing the artist’s sadness, with-
out a reliance on pathos or drama.
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PAINTING PHILIP GLASS

The can’t-look-away impact of another intense gaze is present in all
three depictions of Philip Glass illustrated here. Born in Baltimore in
1937, Glass is the renowned composer of such operas as Einstein on the
Beach and film scores as Kundun and The Hours. Sharing an interest in
music, Roure and Glass met regularly between 2016 and this past win-
ter so that the painter could create this trio of images. This April, the
square-shaped portrait here — with its expressive marks and drips all
around the figure — was acquired by the National Portrait Gallery in
Washington, D.C., for its permanent collection.

Overjoyed as he was by this honor, Roure already knew the paint-
ingwas awinner. “Notlong after I finished it,” he recalls, “I felt like T had
hit the jackpot. I just felt comfortable with every aspect of what I was
doing; the picture felt like it was mine. For the first time I experimented
with abstraction in juxtaposition with realism, with different textures

ranging from the opacity of lead white to a transparency resembling
watercolor’s. I even left pencil marks exposed in many areas.”

Though the portrait is not yet on public view, knowing that it will
be looked after by the Smithsonian Institution forevermore is a thrill
for Roure. Its acquisition, he says, “has given me the reassurance to
stay on this path. Now when I paint, I become a composer myself: T
have the power to subtract or add, to finish or leave unfinished. I am
creating an interpretation of my subject, which makes it unique and
truly mine.”

Surely no artist can hope for more? e

Peter Trippi is editor-in-chief of Fine Art Connoisseur.
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